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Asolo Rep sends a special thank you to these donors 
who are supporting youth and family activities 

for The Sound of Music, including student access 
throughout the run of the production, 

and a special Family Day on December 7th.

FRIENDS OF EDUCATION ($500–$4,999)

Peggy and Ken Abt
Edward Alley, in loving memory of 
    his wife June LeBell Alley
Shari and Steve Ashman
Pat and Bob Baer
Myrna and David Band
Jerry and Helga Bilik
Susan and Jim Buck, 
    in honor of India and Bruce Lasser
Steve Bloom and Judy Aleman
Terry Brackett
Rick and Pam Brown
The James Bruen and Jane Plitt Fund 
    of Manatee Community Foundation
Christine Buckley-Currie
Don and Jo Ann Burhart
Tom and Ann Charters
Ariane Dart
Tim and Lynn Duoos
Susan Dweck
Brian and Caroline Ellerson
Pepi Elona and Wendy Surkis
Bob and Anne Essner
Bill Evans
Ping Faulhaber
Wendy and Jerry Feinstein
Daniel and Arlene Fisher
Sandy and Jim Goldman
Ron and Rita Greenbaum
Mark and Janet Hammer
Jeremy Hammond-Chambers and Jules Price
Julie Harris
Katherine Harris and Richard Ware
Larry and Debbie Haspel
John Hellweg and Priscilla Kane Hellweg 
Jason E. and Leigh Hughes Family Foundation
Barbara Jacob
Jelks Family Foundation
Betsy and John Kane-Hartnett

Karp Family Foundation
Ron Kendall
Carolyn Keystone and Jim Meekison
Gary Kirschner and Rita Thibault
Design Works/Donna and David Koffman
Ivan and Marilyn Kushen
India Benton Lesser Foundation, 
    India B. Lesser and Bruce Lesser
Paul and Ann Levinson
Brian Mariash
Dr. Margaret R. Martin
Cornelia and Dick Matson
John and Elenor Maxheim
Elizabeth Moore
Sean and Melanie Natarajan
Bill and Debbie Partridge
Dr. Paul E. Nelson and Dr. Judy C. Pearson
Doug and Shari Phillips
Plantation Community Foundation
Peter and Joanne Powers
Dennis Rees and Felice Schulaner
Judy Rudges and Stan Katz
Jeff and Nikki Sedacca
Keith and Michelle Senglaub
Mort Siegel
Carol Siegler, in loving memory 
     of Morton Siegler
Ted and Mary Ann Simon
Jim and Charlie Ann Syprett
Ray and Nancy Swart
Mike and Madelyn Tetmeyer
Aaron and Kara Thompson
Chris Voelker
Jim and Patsy Ward
Elisabeth Waters
Leon and Marysue Wechsler
Edward and Mary Lou Winnick
Merrill and Sheila Wynne/Aprio

CONNECT WITH US!
asolorep.org/education | 941-351-9010 ext. 3325
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MAJOR DONORS ($5000+)
Anonymous
Arts and Cultural Alliance of Sarasota County
Asolo Repertory Theatre Guild
Betty-Jean and David Bavar
Howard Berman
Gerald and Sondra Biller
Donna and Jon Boscia
Jennie Branagan
Travis and Kathy Brown
Gary and Elizabeth Butler
Susan Comeau
Andrew and Judith Economos
Andrew R. Ferrell Foundation

UPCOMING OPPORTUNITIES AT ASOLO REP

Family Day at The Sound of Music
Saturday, December 7
12:30PM Pre-show activites 
2PM Matinee Performance
See this spectacular musical with friends and family. 
Special pre-show activities welcome the young and the 
young-at-heart. Family ticket packages are available 
through the Asolo Rep Box Office: 941-351-8000 for details.

Murder on the Orient Express Student Matinees
Tuesday, January 14 | Friday, February 21
10:15AM | $10 student tickets
Includes an interactive classroom workshop prior to 
your performance date, and a post-show Q&A with cast 
members. Recommended for grades 6 and up. Request a 
performance at: 
asolorep.org/engage-learn/school-programs/student-matinees

Into the Breeches! Student Matinee
Tuesday, February 18
10:15AM | $10 student tickets
Includes an interactive classroom workshop prior to 
your performance date, and a post-show Q&A with cast 
members. Recommended for grades 6 and up. Request a 
performance at: 
asolorep.org/engage-learn/school-programs/student-matinees

Family Day at Snow White
Saturday, June 20
12:30PM Pre-show activites 
2PM Matinee Performance
See this innovative and modern fairy tale with friends and 
family. Special pre-show activities welcome the young and 
the young-at-heart. Family ticket packages are available 
through the Asolo Rep Box Office: 941-351-8000 for details.

Youth Pass for 2019-20
NOW AVAILABLE! | $35 for full-time students 25 and 
younger. Receive one ticket to each 2019-20 Asolo Rep 
and FSU/Asolo Conservatory performances for last-
minute, best-available seating, subject to availability. 
Call the Box Office at 941-351-8000 or online: 
asolorep.org/youthpass

Nona Macdonald Heaslip
Harry Leopold and Audrey Robbins
Tom and Paula Mcinerney, in honor of 
    Jules Price and Jeremy Hammond-Chambers
Randy and Susan Mallitz, 
    in honor of Larry and Debbie Haspel
Joyce F. Menschel
Maurice Richards and Jack Kesler
Irvin L. Siegel Foundation
Jim and Susan Travers
Trivisonno Foundation
Geri and Ron Yonover
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Koski Family 
Foundation

Charles 
Henry Leach II Fund

Linnie E. Dalbeck 
Memorial 

Foundation Trust
Cordelia Lee Beattie

Foundation
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Asolo Rep Leadership
Producing Artistic Director
MICHAEL DONALD EDWARDS

Managing Director
LINDA DIGABRIELE

The Sound of Music 
Creative Team
Director & Choreographer
JOSH RHODES

Music Director
JORDAN CUNNINGHAM

Music Supervisor
SINAI TABAK

Scenic Design
PAUL TATE DEPOO III

Costume Design
LOREN SHAW

Lighting Design
CORY PATTAK 

Sound Design
JOSH MILLICAN

Hair/Wig & Make-up Design
MICHELLE HART

Local Casting
CELINE ROSENTHAL

Production Stage Manager
NIA SCIARRETTA

Dramaturg
JAMES MONAGHAN
ANNIE DENT

Asolo Rep Education
& Engagement
Muriel O’Neil 
Education & Engagement Director*
SARA BRUNOW 

Education & Engagement Specialist
TIANA TURNER

Education & Engagement Coordinator
BRITTNEY BIDDLE

*Asolo Rep’s Education & Engagement 
Director is sponsored by the Muriel O’Neil 
Fund for the Performing Arts at Community 
Foundation of Sarasota County  

Need a Digital Copy of this guide? 
Visit our Classroom Resources Page 
www.asolorep.org/engage-learn/
school-programs/classroom-resources

Contact Education Staff
education@asolo.org
941-351-9010 ext. 3325

Interested in seeing video about 
Asolo Rep’s The Sound of Music? 
Go to our YouTube Page

COMPOSER: Richard Rogers 
Richard Rodgers’ contributions to the musical theatre of his day 
were extraordinary, and his influence on the musical theatre of 
today and tomorrow is legendary. His career spanned more than 
six decades; his hits ranging from the silver screens of Hollywood 
to the bright lights of Broadway, London and beyond. He was the 
recipient of countless awards, including Pulitzers, Tonys, Oscars, 
Grammys and Emmys. He wrote more than 900 published songs and 
40 Broadway musicals. His earliest professional credits, beginning 
in 1920, included a series of musicals, written exclusively with 
lyricist Lorenz Hart. For two decades, Richard Rodgers collaborated 
exclusively with Hammerstein on musicals.

LYRICIST: Oscar Hammerstein II 
Oscar Hammerstein II started writing lyrics for the Columbia 
University Varsity shows while studying law. His earliest works 
included musical comedies written with an undergraduate seven 
years his junior named Richard Rodgers. The first Rodgers & 
Hammerstein musical was a ground-breaking milestone, blending 
musical comedy and operetta into a whole new genre; the musical 
play Oklahoma! was also the start of the most successful partnership 
in Broadway history and was followed by many others. His last 
musical was The Sound of Music, written with Rodgers in 1959; his 
last song was “Edelweiss,” written for that musical during its Boston 
tryout. 

BOOK WRITERS: Howard Lindsay and Russel Crouse
The Lindsay and Crouse partnership stands today as the longest 
collaboration of any writers in theatrical history, lasting for 32 years. 
Howard Lindsay became an actor at 19 and went on to become a 
successful Broadway playwright and director. Russel Crouse, after 
serving in the Navy, worked on New York newspapers, gaining his 
first renown through a signed column in the New York Post. In 1932 
he became head of the publicity department for the Theatre Guild 
and in 1933 wrote his first Broadway show. From 1934 on Crouse 
wrote only with Lindsay. Their hits include The Sound of Music and 
Anything Goes.

Artist Bios sourced from www.rnh.com  

The More You Know: The Sound of Music Explorations for Everyone
Creating the Environment
Essential Question:
How do you adapt text to create a visual 
representation?

Learning Objectives: 
Connect music and the design to better 
understand the world of the production. 

WANT TO KNOW MORE? 

Sound of Music Soundtrack: https://www.youtube.com/playlist?list=PLl12pd4bXO-zIawz0wCEEcSORTzygRiZS

Timeline of World War II: https://www.un.org/en/holocaustremembrance/PDF/Timeline%20WWII.pdf

The Trapp Family Singers: https://www.youtube.com/watch?v=8EdFHBOwMOE&feature=youtu.be 

Teaching Tolerance: https://www.tolerance.org/

Anschluss: https://www.youtube.com/watch?v=FEJZwtBk5Ug

Why Communities Move: https://www.nationalgeographic.org/activity/why-communities-move/

PRODUCTION  STATS:
• Composer: Richard Rodgers 
• Lyricist: Oscar Hammerstein II
• Book by: Howard Lindsay and Russel Crouse
• Based on the book: The Story of the Trapp Family  
  Singers, by Maria Von Trapp (memoir)
• Original Broadway Opening: November 16, 1959
• Original Broadway Closing: June 15, 1963
• # of performances on Broadway: 1,443

AWARDS:
• 1960 Tony Award® for Best Musical
  (shared with Fiorello!) 
• Tony Best Actress: Mary Martin
• Tony Best Supporting Actress: Patricia Neway
• Tony Best Set Design: Oliver Smith
• Tony Best Conductor and Musical Director 
   Frederick Dvonch
• 1960 Grammy Award for Best Musical Show  
   Album (Music Recording)

YOU SHOULD KNOW:
Mary Martin originated the role of Maria Rainer 
on Broadway. She had also been the original 
Nellie Forbush in South Pacific (1949), and Peter Pan 
in Peter Pan (1954). 
www.ibdb.com/broadway-cast-staff/mary-martin-51662

The musical theatre partnership between Richard 
Rodgers and Oscar Hammerstein II yielded 
Oklahoma!, South Pacific, and The King and I, 
among others. The Sound of Music was their final 
collaboration. Hammerstein died a year after it 
opened. The last song he wrote was “Edelweiss.” 
https://www.youtube.com/watch?v=FdaLJ-POi6E

Vocabulary:
adaptation
reflection
mood
atmosphere

TRY IT OUT: PRESHOW DESIGN DISCUSSION
Theatrical designers use many tools to create the environment of the story 
onstage–including the text of the show, research, and their imaginations.

Connecting music and images
› Examine the scenic design rendering here and listen to the original Broadway 
recording. Great pieces to focus on are: “How Can Love Survive,” “The Sound of 
Music,” and “Climb Ev’ry Mountain.”  For a link to the original soundtrack, see the 
resources section in the guide. 
› Interrogate the scenic design rendering in partnership with the soundtrack 
through questions our professional designers use when creating.
      ■ What do you see?
      ■ How does it make you feel?
      ■ What kind of story is being told/environment is being created?

TALK IT OUT: POST SHOW DESIGN DISCUSSION
After seeing the production, take a moment to reflect upon the design elements. 
      ■ What did you see? What did you hear? How did it make you feel? 
      ■ Do you feel like the design elements followed your interpretation of the show? 
      ■ Was there anything that surprised you?

Scenic design rendering by Paul Tate Depoo III

Production Stats:

www.asolorep.org/engage-learn/school-programs/classroom-resources
education@asolo.org
www.rnh.com
https://www.youtube.com/playlist?list=PLl12pd4bXO-zIawz0wCEEcSORTzygRiZS
https://www.un.org/en/holocaustremembrance/PDF/Timeline%20WWII.pdf
https://www.youtube.com/watch?v=8EdFHBOwMOE&feature=youtu.be
https://www.tolerance.org/
https://www.youtube.com/watch?v=FEJZwtBk5Ug
https://www.nationalgeographic.org/activity/why-communities-move/
www.ibdb.com/broadway-cast-staff/mary-martin-51662
https://www.youtube.com/watch?v=FdaLJ-POi6E


Long before The Sound of Music became a Broadway musical, 
Baron Captain Georg Ritter von Trapp and his family lived in their 
estate in Salzburg, Austria. He hired Maria Kutschera as a governess 
and the rest, as they say, is history. After Georg and Maria’s marriage 
in 1927, the family began singing in Austria and then expanded 
their travels throughout Europe. When World War II began, the 
family fled Austria as political refugees from 
the rising Nazi regime. Below is a timeline of the 
real von Trapp Family, as well as the journey 
to the musical we know today.

The Story of the Real von Trapp Family  By Annie Dent

1939
The von Trapp family’s 

visas expire after 
six months in America, 
forcing them to tour in 
Scandinavia beginning 
in March. They return to 

America by October 1939.

1944
The von Trapp family 

sets up summer 
Family Music Camps 
(also known as Sing 

Camps) at their home 
in Stowe, Vermont.

1914
World War I begins. Georg 

serves on the Austro-
Hungarian U-Boats, sinking 

the famous Léon Gambetta in 
the Adriatic Sea. 

1926
Georg hires Maria 

Kutschera as a governess 
for young Maria von Trapp 
after she became sick with 

rheumatic fever.

1922
Agathe Whitehead 

von Trapp dies from 
scarlet fever.

›

1987
Maria Kutschera 
von Trapp dies of 

heart failure.

1941
 Members of the 
von Trapp family 

apply for US 
citizenship. 

›

Maria Augusta Kutschera is born in Vienna, 
Austria in 1905. She later attends college to be 
a teacher and then becomes a novice for the 
Benedictine Abbey of Nonnberg in Salzburg 

where she meets Captain von Trapp. 

1937The von Trapp Family Singers perform throughout Europe with Father Franz Wesser as their manager. 

›

1910
Georg meets Agathe 

Whitehead. The couple 
marries and has seven 

children together.

›

›

›

›

›

›

› ›

1949
Maria Kutschera von Trapp 
publishes her memoir, The Story 
of the Trapp Family Singers. 

1956
Wolfgang Reinhardt, a 
German filmmaker, purchases all rights 
from Maria Kutschera von Trapp’s memoir 
for $9,000 and produces a German film on 
the family, Die Trapp Familie.

1958
Reinhardt produces 
the sequel, Die Trapp 
Familie in Amerika. 

1959
Playwrights Howard Lindsay and Russel 
Crouse team up with Richard Rodgers 
and Oscar Hammerstein II to create the 
Broadway musical, The Sound of Music. 

1965
Twentieth Century Fox and director 
Robert Wise release The Sound of Music, 
a major motion picture starring Julie 
Andrews as Maria Rainer. 

FROM PAGE 
TO STAGE

› 2013
The National Broadcast Company (NBC) 
premieres The Sound of Music Live! featuring 
Carrie Underwood as Maria Rainer, Audra 
McDonald as The Mother Abbess and 
Stephen Moyer as Captain Georg von Trapp. 

1916
Austrian Emperor Franz 

Joseph I promotes 
Georg to lieutenant 

commander, making 
his title Baron Captain 
Georg Ritter von Trapp.

1927
Georg marries Maria 
Kutschera. They have 

three children 
together. 

1947
Georg 

von Trapp dies 
of lung cancer.

›

1880
Baron Georg Ritter 

von Trapp is born in 
Zara, Croatia.

1938
Fearing for their safety as they did 

not support the Nazi Regime, 
the von Trapp family escapes to 
America through the guise of a 

performance tour.

›

1946
The family founds 
the Trapp Family 

Austrian Relief to help 
post-war Austria.
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Explorations for Everyone
Investigating Origin Stories

TRY IT OUT: MAPPING YOUR JOURNEY
In this activity, you will have the opportunity to track the 
journey of your family. 
› IMAGINE the room is a magical map--it can go 
from local to worldwide in just a moment. If you are 
facilitating this activity for students, let them know that 
you are standing at due north. 
› NOW: Take a moment to find where you live now. 
Physically go to that place. If you are doing this activity 
with a group of people, you will need to talk to each other 
and negotiate where you think different locations are. 
› YOU: Move to where you are from--either where you 
were born or where you think of as your place of origin. 
You might move, you might not. Take a moment to 
reflect on the journey--did you move? If you are doing 
this with others, did they move?
› FAMILY/COMMUNITY: This time, find where your 
family/community is from. You can break this down as 
where they have been for 50 years or where they are 
from originally. Move to this place that is the origin of 
your family/community. 
› SHARE: If you are in a group, go around the room and 
have every student tell about this journey, starting with 
where their families/communities are from and moving 
to where they are now.  
      ■ You might not have an answer to some of these   
        questions and that’s ok. Everyone’s story is different.
› RECORD: Create a timeline of this journey. This can be 
done as a pictograph, an outline, a story, or another way 
that works for you. 

NEXT STEPS: Now that you have mapped your 
journey, start to examine why each move happened. 
The von Trapps left Austria because they believed that 
Nazi rule would destroy their country as they knew it. 
Turn that lens onto your own world. 
› RESEARCH: Use your timeline to research your moves–
either through a family/community member, or through 
historical research. (Ex. If you know your family moved 
to the United States from Austria in 1938, you may have 
moved because of the pressure of Anschluss.)
As you research, try to find the answers to the following 
questions:
      ■ Why did your family/community, your friends, your  
        ancestors leave where they were from? Did they have  
        a choice? Was it for opportunity? Safety? Necessity? 
      ■ How did they move? Was it by train? Plane? Foot?    
       Car? Did they have to move quickly, or was it a slow 
       process? What did that process entail? 
› CREATE: Start thinking about how you can express 
your family/community journey in a way that explains 
why they moved and how it affected them/you. 
(Ex. Maria von Trapp, née Kutschera, wrote a memoir 
about her family’s story).  
      ■ This could be a written story, a poem, a painting, or 
        a performance piece. How do you celebrate your    
       family/community story by sharing it with others?
› REFLECT: 
      ■ Why do families/communities move? 
      ■ How does understanding the why behind your own    
       family’s/community’s movement change your     
        outlook on the subject?

Classroom Connections
“A Cautionary Tale of Neutrality”

The Sound of Music is set during the Anschluss, the period of time leading into 
World War II in which Germany and Austria united. Prior to the rise of Hitler and the 
Nazis in Germany, unification was a widely popular idea in Austria. As the brutal 
acts of the Austrian Nazi party rose, popular opinion was divided. It was hard to 
know who believed what and the climate of social conversations was a dangerous 
one. How you chose (or didn’t choose) to align yourself defined who you were.

“The production asks: how are you using neutrality to hide? 
How are you hiding from what you know is right or what you 
know you want? All the characters have that going on and it’s 
shockingly fresh.” –Josh Rhodes, Direction & Choreographer

TRY IT OUT: RAISING THE STAKES
As the story of the von Trapps progresses, the beliefs of the 
characters within the story becomes more clear, dividing them 
by who is pro-Nazi, anti-Nazi, and neutral. Try this physical 
activity with your class, and discuss how each layer adds to the 
drama of the simple game of tag. 

Round 1: In this round, students will play a version of tag.
› Ask each student to come up with a sound and movement or 
gesture that can be done repeatedly and while moving. 
› Choose someone to be “it.”
› Have everyone share their sound and gesture with the group.
      ■  To save time, have just the person who is “it” share their 
        sound and gesture.
› Spread out in the room/outside. Everyone should move 
around the space doing their own sound or gesture--until they 
are caught by the person who is “it.”
› When caught, students should glue their feet to the floor and 
start doing the sound and gesture of the person who is “it.”
› Play until the entire space is filled with the same sound.
› Discuss.

Round 2: The game-play is the same as the first round, but with 
one difference: choice. 
› Before beginning, have students decide (without telling 
anyone) whether or not they want to be caught, don’t want to be 
caught, or don’t care. 
› Play out the game.
› Discuss.

Round 3: The game-play is the same as the second round, but 
with two differences:
      ■  There will now be 2 people who are “it.” Each person will 
        have a different sound and movement.
      ■  When an “it” person tags you, you are now part of the “it” 
        team and can help to turn people to your side.  
› Scaffold the game as before, choosing sounds and gestures, 
and choosing individuals who are “it”
› Prior to starting the game, ask the class to decide individually 
if they want to get caught or avoid each “it” person, or if they 
don’t care. 
› Discuss.

BONUS: Before Round 3 begins, ask each “it” person to give a 
persuasive speech as to why people should join their team and 
allow them to be their leader. 

Essential Question:
How does the choice to be noncommittal 
affect a situation?

Learning Objectives:
To interrogate the idea of choice and 
commitment.

Vocabulary:
Commitment
Compromise
Neutrality
Choice

TALK IT OUT: 
Unlike the movie version of The Sound of Music, several 
characters in the Broadway version are more open about 
their political leanings--or lack thereof. Max Detweiler and 
Frau Schraeder, for example, sing about the power of not 
making a choice in the song called “No Way to Stop It.” 
      ■  What does it mean to be neutral? Is there a 
       difference between feeling neutral and being neutral?
      ■  If you were in Captain von Trapp’s shoes, would you 
        be “noncommittal,” as it is put in the song?
      ■ This song was not included in the movie version of 
        The Sound of Music. Why do you think that is? 
      ■ Think about your world today---are there situations 
       where you can choose to be neutral? How does that 
       choice affect others?

Explore your own origin story--why do you live in the place that you 
live now and how did your family get there? The von Trapp Family 
left Austria because it was a time of great political turmoil. Life had 
changed drastically and they were no longer safe to live the life they 
were accustomed to. Use this page to explore why families and 
communities decide to change their locations and change their worlds. 

Essential Question:
Why do families/communities move?

Learning Objectives:
Use The Sound of Music and personal history to 
reflect on your family/community journey. 

Vocabulary:
Emigrate: to leave one’s country to live in another
Immigrate: to come into another country to live permanently
Migrate: to move, like birds in the winter

Be wise, compromise.
“No Way to Stop It” from The Sound of Music

Compromise, and be wise!
Let them think you’re on their side, be noncommittal.
(I will not bow my head to the men I despise!)
You won’t have to bow your head to stoop a little.
Why not learn to put your faith and your reliance,
On an obvious and simple fact of science?
A crazy planet full of crazy people,
Is somersaulting all around the sky.
And every time it turns another somersault,
Another day goes by.
And there’s no way to stop it
No, there’s no way to stop it
If the earth wants to roll around the sun
You’re a fool if you worry
You’re a fool if you worry
Over anything but little number one.




